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Ernest Mundt, new CSFA Director, David Park, Acting Director for the Summer Session, and outgoing Director Douglas MacAgy. 

—Photo by Gene Petersen. 


ERNEST MUNDT NEW DIRECTOR OF CSFA 


The Board of Directors of the San Francisco Art 
Association has appointed Ernest Karl Mundt 
to succeed Douglas MacAgy as Director of the 
California School of Fine Arts. Mr. MacAgy, 
who has held the directorship during the past 
five years, has resigned in order to become an 
executive director of Orbit Films. 

Ernest Mundt brings to his new position a 
wealth of experience gained in practical work 
and study in Europe, Asia and the United States. 
Born in Germany 44 years ago, he studied in 
the public schools of Suhl and completed his 
formal training in architecture and art history 
at the Technische Hochschule of Berlin. After 
five years of professional experience as an 
architect and city-planner, he accepted an in¬ 
vitation of the Turkish Government to organize 
and direct a building-trades school in Istanbul. 
During the thirties, he traveled extensively in 
Europe and the Near East, studying both the 


art monuments and contemporary handicrafts. 
Since his arrival in the United States in 1939, 
he has taught architecture and design at the 
University of Michigan; design, industrial arts 
and art history at Brooklyn College; and archi¬ 
tecture and design at Adelphi College. Mundt 
has been a member of the faculty of CSFA 
since 1947 where he has taught orientation and 
workshop courses. He is author of many articles 
on art history, aesthetics and architecture. His 
latest book, A Primer of Visual Art , will be pub¬ 
lished this month by Burgess Press. A forthcom¬ 
ing book is entitled Way to Art. 

Mundt's rich background of theoretical and 
practical work, teaching and research, is further 
enhanced by many years of creative art activ¬ 
ity, the high quality of which has been attested 
by the critics who viewed his one-man shows 
in New York, Ann Arbor, Detroit, St. Louis, San 
Francisco and Los Angeles. 











The following resolution was adopted by the Board of Directors of the San Fran 
cisco Art Association at its June meeting: 


In his five years service to the San Francisco Art Asso¬ 
ciation as Director of the California School of Fine Arts, 
Douglas MacAgy has dedicated himself to the advance¬ 
ment of art with extraordinary wisdom and zeal. The ex¬ 
ceptionally thorough, sound and yet adventurously crea¬ 
tive curriculum of art studies which he instituted and de¬ 
veloped at the School has been empirically tested and 
proven by intelligent, interested students who have been 
led to come here from many parts of the country and 
from abroad. The richness and depth of the curriculum is 
verified by the student exhibitions of the highest quality 
which have originated at and circulated from the School, 
and given further confirmation by the remarkable profes¬ 
sional achievements of graduates of the School in the 
fields of painting and sculpture and in the fields of de¬ 
sign for commerce and industry. 

Mr. MacAgy's extra-mural activities, to which he was so 


generous of his own time, have redounded to the credit 
of the School, the Art Association and the community, 
and brought to them a full measure of national renown. 
The celebrated Round Table on Modern Art is evidence of 
his breadth and depth of vision, of his organizational 
skill, of his tact and of his prodigious energy. Through 
the publication of his book reviews and his critical essays, 
through close rapport and conference with educational 
bodies and learned societies, Mr. MacAgy has helped 
direct most favorable attention, both national and re¬ 
gional, to the California School of Fine Arts and to the 
San Francisco Art Association. 

May it be resolved, therefore, that these paragraphs be 
cast in the minutes of the Board of Directors meeting of 
June 29, 1950, to become permanently inscribed in the 
records of the San Francisco Art Association, as token in 
appreciation. 


After five years as Director of the California 
School of Fine Arts, Douglas MacAgy is leaving us to 
apply his artistic and educational interests to a medium 
for a larger audience. During these years, Mr. MacAgy 
has given the School national recognition. He has built 
an excellent faculty, and he has composed a curriculum 
which, in addition to learning, allows for truly creative 
activities—a feature rarely encountered in other schools 
of college level. As a member of his faculty I want to 
say: Thank you, Douglas, for the spirit of cooperation 
which you have created and maintained among us, and 
also for the many constructive ideas which you have con¬ 
tributed to our work. We shall miss you. Good luck for 
your new task! 

The program which Mr. MacAgy has established as the 
base of the present curriculum of the School will be con¬ 
tinued. For the last few years, the introduction to the 
School catalogue has read in part: The School program 
"is planned so that students may enter the life of the 
community with an informed, critical attitude which al¬ 
lows for intelligent, creative contribution to affairs of 


the present." This commitment towards contribution is 
what I shall endeavor to realize more and more as the 
program of the School develops. A contribution, to be 
vital, must work both ways. It is my hope that, with the 
cooperation of the Officers and Members of the Art As¬ 
sociation, the Faculty and the Student Body, the School 
will continue its tradition of serving the arts and the stu¬ 
dents—and that it will expand into new fields of art in¬ 
volving new groups of citizens as our community and re¬ 
gion expand in their awareness of cultural responsibility. 

-ERNEST MUNDT. 

I want to express my deep appreciation of the 

friendship and sympathetic cooperation of all the people 
who shared the activities of the California School of Fine 
Arts with me through the past five years. It is gratifying 
to know that the spirit of those years will be developed 
further by a new director who himself has contributed so 
much to it as a member of the faculty. My best wishes 
go to Mr. Mundt and to all others whose interest makes 
the School a scene of vital experience. 

-DOUGLAS MacAGY. 


ALBERT M. BENDER GRANTS-IN-AID, 1950 


The winners of the annual Albert M. Bender Grants-in-Aid 
were announced on June 16 for the year 1950-51. This 
year the Trustees of the Bender Memorial Trust awarded 
four grants of $1200 each-two for Literature and two for 
Fine Art. 

For the first time in the history of the Bender Grants, the 
awards in the Fine Art competition went to two women, 
Josephine Booth of Orinda, and Virginia Green of San 
Francisco. Miss Booth, painter, dancer and cinematic pho¬ 
tographer, has mapped out two experimental projects 
which will combine her three art forms. Her first produc¬ 
tion will be made in the wastelands of Death Valley. 
Here, the camera will endeavor to relate the silent deso¬ 
lation of sand, rock and man-made ruins to human emo¬ 
tion. Her second project calls for a study of the psycho¬ 


logical values of color. Sculptress Virginia Green, an 
alumna of the California School of Fine Arts, San Fran¬ 
cisco State College and the University of Oregon, will use 
her award to carry on experimental work in various 
sculpture media. 

The Literature awards went to Vance Bourjaily, novelist 
and staff writer of the San Francisco Chronicle, and to 
poet Willard N. Marsh of Oakland. Bourjaily's first novel, 
The End of My Life , was published by Scribners in 1947 
and won national acclaim. He is now revising the manu¬ 
script of a second novel in the sunshine of Mexico. The 
writings of Marsh have appeared in the nation's leading 
literary reviews. His Bender Grant will give the poet the 
physical sustenance to permit completion of a new vol¬ 
ume of poetry. 





CSFA ANNUAL STUDENT EXHIBITION 



Gallery view of the 1950 Student Exhibition, designed by Instructor Squire Knowles.—Photo by Gene Petersen. 


On Sunday, June 25, the California School of 
Fine Arts opened its doors to the Annual Stu¬ 
dent Exhibition with a reception for Art Asso¬ 
ciation members, faculty, students and friends. 
The exhibition, which was designed by Squire 
Knowles, displays the accomplishments of the 
School’s three departments — Painting, Sculp¬ 
ture, Graphic Arts; Design for Commerce and 
Industry; and Photography. The exhibits in the 
School’s patio, galleries and studios present 
an integrated picture of the past academic 
year’s work and offer a preview of the curric¬ 
ulum of the coming year, the seventy-seventh 
in CSFA history. 

Henry F. Swift, President of the Art Association, 


presented diplomas to the thirty-four graduates 
and congratulated them and their instructors 
on the excellence of their achievements. 

The two academic awards went to Deborah 
Remington, who received the Robert Howe 
Fletcher Cup for outstanding work, and to 
Charles Ward, who won the $50 I. N. Walter 
Sculpture Prize. > 

Honor Scholarships for the coming year were 
awarded to Jeanne Kewell, Kiyo Koizumi and 
Emiko Nakano. 

The current exhibition, which marks the fifth 
and final year of Douglas MacAgy’s term as 
Director of the School, will remain on view 
until July 25. 


STORM OVER THE METROPOLITAN 


The question of Advanced Art and its relation to museums 
and critics has again boiled up in national art circles. 
The latest controversy has grown out of the appointment 
of the jury for the Metropolitan Museum's exhibition, 
American Painting Today—1950, to be held in December 
of this year. 

In an open letter to Roland L. Redmond, Metropolitan 
President, eighteen well-known painters charged that the 
jury, which will award four prizes totaling $10,000, is no¬ 
toriously hostile to advanced art. The letter was signed 
by the following: Jimmy Ernst, Adolph Gottlieb, Robert 
Motherwell, William Baziotes, Hans Hofmann, Barnett 
Newman, Clyfford Still, Richard Pousette-Dart, Theodoros 
Stamos, Ad Reinhardt, Jackson Pollock, Mark Rothko, 
Bradley Walker Tomlin, Willem de Kooning, Hedda 
Sterne, James Brooks, Weldon Kees and Fritz Bultman. 
Ten nationally known sculptors also signed the letter. 


The protesting' artists specifically pinned the charge of 
“hostility" on the Metropolitan director, Francis H. Tay¬ 
lor, and on Robert B. Hale, the associate curator of Amer¬ 
ican Art. They also leveled strong criticism against the 
New York juries of selection and award. The signers of 
the letter have made known their decision not to partici¬ 
pate in the exhibition. The open letter includes a chal¬ 
lenge to critics phrased thusly: “We draw to the atten¬ 
tion of those gentlemen the historical fact that for roughly 
one hundred years, only advanced art has made any con¬ 
sequential contribution to civilization." 


It is with deep regret that we note the passing of 
two of the Art Association's friends of long stand¬ 
ing, lay members Frederick L. Lipman and Charles 
S. Howard. 


I 















REPORTS FROM HOME AND ABROAD 


Herewith your editor begins a regular feature—a round-up of news concerning the activities and 
whereabouts of SFAA and CSFA personalities. They make the news. We report it — if and when 
our peripatetic correspondents and their friends drop us a line telling us who, what, where, when. 


George Harris , artist member, has been com¬ 
missioned to paint a mural at the remodeled 
S. F. Chamber of Commerce headquarters. 

Lawrence Calcagno, who left CSFA this 
Spring, is now in Paris working at the Academie 
de la Grande Chaumiere. He has been invited 
by the Salon des Realites Nouvelles to exhibit 
in its Fifth Annual Show at the Musee des Beaux 
Arts this month. 

Sculptural reliefs by artist member Robert B. 
Howard adorn the exterior of the new Berke¬ 
ley High School Community Theater, which was 
dedicated early in June. 

Clyfford Still is resigning from the CSFA facul¬ 
ty at the end of the Summer Session. A showing 
of his paintings, sponsored by a group of his 
students, is being held at the Metart Galleries. 

Whitney Atchley , CSFA ceramics instructor, 
held a one-man showing of his works at Con¬ 
temporary House in Dallas during May. 

An honorary award, one of four prizes among 
102 exhibitors, went to Paul Nyikos , CSFA 
student, at the Ninth Annual Pacific Coast Ce¬ 
ramic Exhibition held at the Rotunda Gallery. 

Jane Dinsmore, graduate of CSFA this Spring, 
received second prize of $150 in the fabric 
division of the Annual Julore Competition of 
New York for her textile design submitted along 
with entries from every state in the nation. 

Arch Lauterer , who has been conducting the 
CSFA course in Stage Design during the past 
year, has left for a three-month visit to Europe. 
He will be the only delegate from the U. S. to 
address the International Institute of Theatre in 
Paris. 

Photo Notes, publication of the Photo League of 


New York, carries an article in its current issue 
on color photography by Ansel Adams and 
a symposium, "What is Photography?" by 

Minor White and Homer Page . 

Claire Falkenstein , artist member who has 
been teaching sculpture classes at CSFA dur¬ 
ing the past year, leaves in July for New York 
and Europe to be gone until late Fall. 

Harlan Jackson, Rosenberg Fellowship win¬ 
ner for 1948, is now in Port au Prince, Haiti. He 
has been commissioned to work for the Bicen¬ 
tennial International Exposition of that city. 

Ernest Mundt, newly appointed Director of 
CSFA, is visiting professor of design at the Uni¬ 
versity of Oregon this summer. Hal Riegger of 
the CSFA ceramics department is also on the 
Summer faculty of the University of Oregon. 

The S. F. Center for the Blind presented an ex¬ 
hibition of sculpture at CSFA in late May. These 
students have been working under the guid¬ 
ance of Jeanne Kewell, CSFA honor student. 

From our New York correspondent, Harriet 
Whedon: the Charles Stafford Duncans 

sailed for France in early Spring for an indefi¬ 
nite stay; sculptor Ralph Stackpole is still in 
Paris; Ben Cunningham , who was in Europe 
last year, is now on the faculty of Newark Art 
School, where artist member Frede Vidar is 
also teaching; the William Hayters have left 
for the French capital—Hayter, it will be re¬ 
membered, was guest instructor at CSFA dur¬ 
ing the Summer of 1948; Raymond Puccinel - 
li, now teaching in Brooklyn, recently held a 
one-man showing of his sculpture in Philadel¬ 
phia; Henry Sugimoto, former CSFA student, 
now resides in New York; and Jane Berlan - 
dina and husband Henry Howard have a 
"beautiful studio a few blocks from me.” 


The Art Association welcomes the following new members who have joined during the past two months: 
Lay member Mrs. John Sirigo; Educational member Mrs. S. J. Onesti; Artist members Henry E. Lienau, Isobel Sanford, 
Ramsey Wieland, Emil White, Phyllis Houser, Baldassare Armato, Nancy Bordewich, Jerome Vloeberghs and Minor 
White; Associate Artist members Rik Thompson, Bernard S. Smith, Clarence P. Erickson, Henry Adams, Walter H. 
Snelgrove, Dr. Earl W. Escher, Terry Coleman, Stanley Galli, Gertrude Murphy, Grace D. Marchant, Lois Nauheim, 
Fenton Kastner, Nancy Jane McRae, Robert M. Peter, Emily L. Rogers, Ralph W. Clifford, Cecil Newkirk, Warren D. 
Cohantz. 





Ad Reinhardt, visiting instructor at CSFA this summer, com¬ 
ments on the “Great Debate - ' in his series of satirical collage 
cartoons, “How to Look at Modern Art." The series was pub¬ 
lished by the New York newspaper, P. M. 

OF ART, ECONOMICS, AGBAA 

One of the important results of the recent 
AGBAA-sponsored Freedom of the Artist meet¬ 
ing held in San Francisco was a survey of art¬ 
ist opinion concerning the basic economic and 
philosophical problems of the contemporary 
artist. The project was undertaken in coopera¬ 
tion with the local section of UNESCO and an 
abstract of the replies sent in by 275 Bay Area 
artists will be of interest to our readers. 

75% of the artists stated that galleries and 
museums did not adequately sustain American 
art. 75% expressed their conviction that Amer¬ 
ican Art would be advanced by Federal, State 
and Municipal participation. The overwhelm¬ 
ing majority felt that world understanding 
would be furthered by an exchange of exhibi¬ 
tions of art between the United States and other 
countries. The majority were critical of the 
standards of art education in American schools 
and universities. 

75% were of the opinion that cultural resources 
were as deserving of conservation at the gov- 

DEADUNES 

The closing date for entries to the Second Annual Deco¬ 
rative Arts Competition has been moved ahead to Sep¬ 
tember 1. All designs must be received by the Registrar, 
San Francisco Museum of Art, on or before midnight of 
this day. A total of $2,375 in cash prizes is being offered 
by eight west coast manufacturers. The exhibition of 
prize winners will take place in the Spring of 1951. 

Works submitted to the California State Fair Outdoor Art 
Show, to be held August 31 through September 10, should 
be received at the Fair Grounds, Sacramento, by July 17. 
$15,000 in cash awards will be given for works in the 


ART FESTIVAL PLANS 

Latest reports on projected plans for this year's "Open 
Air Art Show’’—or Art Festival-indicate that the annual 
event will take place either during the first weeks of Sep¬ 
tember (thus coinciding with Art Week Centennial), or 
during the winter holidays, which time should boost sales 
considerably with Christmas right ahead. Many are hop¬ 
ing that the Palace of Fine Arts will be the site of the 
three or four-day show. The idea of changing the name 
to "Art Festival" stems from an urge to broaden the con¬ 
cept of the affair and also to make it possible in the future 
to hold exhibits both indoors and out. 

The Visual Arts Committee of the Art Commission has met 
with the Finance Committee of the Board of Supervisors 
to discuss the new plan for the Show. It is hoped that the 
funds now appropriated for contractual services (prohibit¬ 
ing purchase of works of art) may be re-appropriated to 
permit part of the appropriation to be used for several 
Purchase Prize Awards. 

AND UNESCO 

ernment level as are the material resources of 
the Nation. Art, they stated, cannot be a self- 
supporting enterprise like the production of 
commodities on an assembly-line basis. This 
belief was further underscored by the majority 
who stated that they had experienced eco¬ 
nomic hardship in obtaining art training. The 
failure of creative art activity to provide the 
materia! basis of life was stressed by a ma¬ 
jority. This conclusion was in keeping with the 
pessimistic majority opinion that painting and 
sculpture are not now a significant part of the 
life of most Americans. 

The majority of the participants in the survey 
expressed the conviction that UNESCO could 
play an important role in international cultural 
exchanges between all countries. 

Because of the vital and provocative nature of 
the problems posed by the questionnaire, the 
editor of the Bulletin will be most anxious to 
receive comments from our readers. 

following categories: Oil painting, watercolor, sculpture, 
prints, ceramics, metal work, jewelry, weaving, photo¬ 
graphic prints, color transparencies, California historical 
photographs, and student art. A $750 scholarship will be 
awarded to the most promising student competitor. 

Artists’ Equity has given advance notice that it is in¬ 
augurating a pick-up and delivery service for the regional 
jurying of the Metropolitan Museum of Art’s December 
show, "American Painting Today-1950." West coast en¬ 
tries will be juried at the Santa Barbara Museum in Sep¬ 
tember. Details of this service will follow. 


The Bulletin is published by the San Francisco Art Association, 800 Chestnut Street. Editor, DOROTHY N. COLODNY 
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